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“THE ANIMALS ARE BETTER. THEY KNOW HOW
TO DISTINGUISH MALE FROM FEMALE. IF WE
APPROVE OF MALE ON MALE, FEMALE ON
FEMALE, THEN MAN IS WORSE THAN ANIMALS.”

- Manny Pacquiao
A world renowned Filipino athlete /

eight-division world champion boxer



LOGLINE

A determined 22-year old Filipino transwoman triathlete's search for her American
father in the USA turns into a fight for survival when she becomes the target of a
vengeful redneck hunter in the treacherous Bankhead National Forest in Alabama.

INSPIRATION

The background story of the antagonist (Hank Smith) in the film is inspired by the
case of US Marine Joseph Scott Pemberton in the Philippines. In 2014, Pemberton
was accused of killing Jennifer Laude, a transgender woman, in Olongapo City. In
2015, he was found guilty of homicide by a Philippine court and sentenced to serve
10 years in prison.

However, in September 2020, President Rodrigo Duterte granted Pemberton an
absolute pardon, which resulted in his early release from prison. The decision was
met with mixed reactions and sparked debates on issues of justice, human rights,
and the Philippines' relationship with the United States.

Born in Olongapo City, Zambales, the protagonist (Mika Brown) in the story has lived
in the same area where the crime took place.



MILIEU

Alabama, USA is a suitable setting for what happens in the course of the film’s story.
The state has lawmakers passing a sweeping package of anti-transgender legislation.
Such political climate in the area describes the popular sentiment in most
conservative states in the United States of America.

The state also offers a combination of forests and mountains in the Bankhead
National Forest. Located in the northwestern part of the state, near the town of
Double Springs, Bankhead National Forest spans over 180,000 acres and features
diverse landscapes, including dense forests, rolling hills, and rugged mountains. It
would provide a rich and atmospheric backdrop for the intense cat-and-mouse game
between the hunter and its prey, or in the film’s case, the antagonist and the
protagonist.

Its vastness, winding trails, and dense foliage would amplify the sense of isolation
and danger, adding to the suspense and tension of the pursuit. Additionally, the
presence of mountains and rugged terrain within the forest would provide visually
striking settings for key moments of the story, such as the Filipino protagonist's and
the American antagonist's climactic confrontation amidst the imposing natural
surroundings.



SYNOPSIS




CAST OF CHARACTERS

MIKA BROWN (22): The resilient and determined protagonist. A 22-year-old transwoman from
the Philippines with a passion for triathlons. Mika embarks on a journey to Alabama, seeking
answers about her estranged American father.

HANK SMITH (late 30s): The antagonist consumed by prejudice and hatred. An ex-Marine with a
dark past in the Philippines. His violent actions set off a chain of events that become the crucible
for Mika's journey.

TESS (49): Mika's Filipino immigrant godmother. As a supportive figure, she is a warm and caring
woman in Alabama who becomes a crucial ally in Mika's quest for identity and reconciliation.

ARNOLD (50): Tess' Caucasian husband, providing additional support for Mika. His involvement
takes unexpected turns, impacting the course of events.



MARCUS (mid 20s): Tess’ son and a source of strength for Mika. He plays a pivotal role in the
unfolding events in Alabama, offering guidance and support.

ALICIA (mid 20s): A Latina immigrant and Marcus's girlfriend. She joins Mika on her journey and
becomes a close friend, revealing personal struggles against prejudice in the Southern community.

JESSA (42): Mika's mother in the Philippines. A source of emotional support for Mika, though
physically distant, she plays a significant role in the narrative.

OLIVER (45): Mika's estranged American father. The catalyst for Mika's journey, his identity and
past actions shape the unfolding events in Alabama.

IVY (41): Oliver's wife and a resident of the suburban Alabama town. Her character adds layers to
the narrative as secrets are unveiled during Mika's visit.

HANK, JR. (14): Hank's son, inadvertently caught up in the tragic events. His fate becomes a
turning point in the narrative, leading to heightened tension and conflict.



STORY TREATMENT

Prologue

Year 2014

IN A DIMLY LIT OLONGAPO CITY BAR, the air thick with cigarette smoke, HANK (27), an
intoxicated US Marine, confidently approaches a group of Filipino girls. Faces half-
hidden in shadows create an air of mystery, and rhythmic music pulses through the
atmosphere. Hank and a particular Filipino girl exchange glances, their eyes revealing a
connection filled with desire.

Transitioning to a seedy motel room, bathed in flickering lights, the mood shifts from the
lively bar to uneasy intimacy. As undressing begins, a revelation disrupts the fragile
peace—Hank discovers the truth about the girl's identity; she is a transgender woman.
Hank's shock transforms into a violent outburst, turning the motel bathroom, initially a
space for intimacy, into a battleground. Chaos unfolds with shattered mirrors and
blurred movements, conveying brutality without explicitly showing violence, ultimately
plunging the screen into darkness.

The abrupt shift builds anticipation, leaving the audience suspended in the aftermath of
the violent encounter. The lingering echoes serve as a haunting prelude to the unfolding
consequences of Hank's actions.

The prologue sets the stage for the narrative, unraveling the traumatic event that
becomes the crucible for Hank's rage and homophobia.

ACT 1:
Year 2024

ON AN OLONGAPO BEACH, ZAMBALES, PHILIPPINES, early morning, MIKA, a 22-year-old
transwoman, competes in a triathlon, gracefully navigating the waves, the rhythmic
splashes merging with ambient sounds. Post-victory, she learns of her approved visa,
sharing the celebratory atmosphere with local athletes. A phone call to her mother,
Jessa, against an oceanic backdrop, resonates with joy.

IN A RESTAURANT that evening, impatience grows as Mika awaits her mother, Jessa.
Tension peaks in the ladies' restroom as a janitress leads her out, prompting Mika's
departure amid judgment. Seeking solace in a lively videoke eatery, Mika and Jessa
discuss her impending Alabama trip, the vibrant surroundings highlighting the emotional
contrast.

AT HOME, Mika, packing for her journey, confronts hesitations. Searching for packing
tape, an exchange reveals determination mixed with uncertainty. On the departure day,



mother and daughter stand in the doorway, ambient sounds painting a timeless scene.
The warm sunset illuminates their silhouette, symbolizing Mika's journey into the
unknown. The silent goodbye, framed by night sounds, leaves Mika at the threshold of
her adventure as the closing door resonates with the quiet finality of a world in motion.

CUT TO BLACK
TITLE GFX: CHASE YOU LIKE AN ANIMAL

THE ALABAMA AIRPORT BUZZES WITH ACTIVITY as Mika steps onto American soil.
Feeling the anticipation in the crisp Southern air, she is welcomed by Tess, her
godmother. The reunion echoes with overdue warmth amid the sounds of bustling
travelers. In a coffee shop inside the airport, the aroma of brewing coffee envelops them
as Mika shares a photo of her father, Oliver, triggering shared memories and a
newfound mission.

The hum of the car engine punctuates their conversation as Tess navigates Alabama's
streets, reaching a neighborhood where Tess stops to ask if anyone recognizes the man
in the photograph, to no avail. As Tess accompanies Mika to her temporary hotel for the
coming weeks, the hotel lobby's ambient noise becomes a symphony of unfamiliarity,
with curious glances at Mika, a Filipino transgender woman. Unspoken judgments shape
this encounter, a microcosm of her journey into a foreign societal landscape. As Tess
bids farewell, Mika stands alone amid the lingering echoes of the unfamiliar.

IN HER HOTEL ROOM'’S SOLITUDE, Mika readies for the night. The running water masks
an internal struggle as she takes anxiety pills. Amid a sudden panic attack, the bath
becomes a refuge—a metaphor for her quest to find calm. Later, calling her mother
amplifies the emotional distance, the bustling city outside mingling with Jessa's voice,
echoing Mika's homesickness. The delicate goodbye leaves Mika alone with her
restlessness.

THE FOLLOWING DAY, in the late afternoon, Tess, Mika's 49-year-old Filipino godmother,
arrives at the hotel to fetch her. The car door creaks open, symbolizing the dawn of a
new day. On the road, the sounds of the awakening town intertwine with their
conversation as they embark on their quest. The rhythmic hum of the car's engine
accompanies Tess's revelations, unveiling secrets that lead them to Mika's father. Finally,
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at sunset, they arrive in a suburban Alabama town. The car slows, and a quiet tension
fills the air as they reach the address—a pivotal moment in Mika's quest for identity.

Tess and Mika stand before Oliver's residence, surrounded by the quiet suburban
ambiance. Ivy (41), the woman inside, opens the door, a visual embodiment of Southern
hospitality. The soft rustle of leaves in the background adds a touch of serenity. The
residence, with its manicured lawn, contrasts with the tension in the air. lvy explains
that Oliver hasn't come home from work yet, setting the stage for potential revelations.

As they leave, Tess's car door creaks open, and a perceptive neighbor on a bicycle
approaches, asking if they are here for Oliver. Tess hands the neighbor a calling card,
capturing the neighborhood dynamics. Ivy subtly peers through the window, adding an
element of mystery. The close-knit suburban community becomes a character in itself.

THE NEXT DAY, Mika faces the realities of registering for the Alabama triathlon. The
registration area, located under a practical tent, demands her attention. Here, she
encounters a pragmatic blonde woman with short hair who, rather than exuding
mystery, efficiently handles the logistics. The organizer recognizes Mika's last name,
Brown, linking it to her husband’s marine buddy. The woman introduces Mika to her
husband, HANK (late 30s), a robust figure with an assertive demeanor. Hank's presence
subtly shifts the atmosphere, his stern posture hinting at the clash of cultures within the
Southern landscape. The triathlon's once vibrant ambiance becomes charged with
unspoken tension.

As Mika navigates this unfamiliar terrain, the setting transitions to a practical trail
enveloped in dense foliage—a metaphor for the cultural clash in the Southern landscape.
Mika's test run encounters a black bear, prompting a fellow runner to suggest a sensible
approach: make noise and appear larger to scare it away. The bear gone, Mika receives a
practical phone message from her godmother, Tess.

ACT 2:

MIKA SPENDS THE DAY WITH TESS, her husband ARNOLD (50), and their son MARCUS
(mid-20s) in their suburban household. The atmosphere shifts when Marcus's Latina
girlfriend, ALICIA (mid-20s), witnesses Mika accidentally breaking a plate. Discovering
Mika's transgender identity, Alicia confides her struggles against prejudice, having a gay
brother in the conservative South. This revelation sets the stage for an emotional
bonding session at a shooting range.

Amid the clang of spent bullet casings hitting the ground, Marcus broaches the subject
of Mika's estranged father. The desolate shooting range, surrounded by woods,
becomes a backdrop for contemplation. Alicia suggests visiting Oliver's house, and
Marcus, pragmatic yet empathetic, urges caution.

ARRIVING AT OLIVER’S HOUSE, they are greeted by a robust four-wheel-drive vehicle,
hinting at an outdoorsman's abode. Contradicting Ivy's claims of Oliver's absence, Alicia
notes the weekend, raising suspicions. The house's oddities—stuffed animals, trophies,
and a deer head—add an eerie touch. The dissonance intensifies with the serene
soundscape and unsettling decorations, heightening concealed tensions.
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Welcomed by a 16-year-old, presumably Mika's half-sister, the intrigue deepens.
Tension-filled lvy emerges, weary of the visitors, a stark contrast to her initial interaction
with Mika. Inside the living room, adorned with taxidermied animals, a clash unfolds. lvy
threatens police intervention, yet Oliver, silent until now, confronts Mika directly. The
departure from the house marks a discordant conclusion.

IN THE AFTERMATH OF REJECTION, the trio seeks solace on a car trunk, beer bottles
clinking against the city backdrop. Marcus and Alicia, comforting Mika, create an
atmosphere of friendship and support, illuminated by city lights reflecting in their eyes.

The Southern night air hints at acceptance, charged with the possibility of more. Bathed
in twilight, the trio converges, country music softly playing. Ambient sounds and
rhythmic melodies form an intimate symphony, pulsing with sexual tension. Marcus and
Alicia encircle Mika in a dance of shared pleasure, lips moving to the silent beat. The
Southern breeze becomes an accomplice, carrying the fragrance of newfound desires,
marking the beginning of an uncharted journey into shared pleasure amid the warm
embrace of the Southern night.

THE FOLLOWING DAY, gearing up for camping, Mika meets Tess's husband, Arnold,
Marcus, and Alicia in the hotel parking lot. Sensitivity radiates as they subtly adjust to
the shared intimacy of the previous night. The campsite in Bankhead National Forest, lit
by a crackling bonfire, turns tense when Hank and his son approach, questioning the
campers. Tension prevails until Hank Jr. (14) cleverly diverts Hank's attention with a
phone tactic, diffusing the confrontation. The once-promising night transforms into an
ominous landscape of uncertainty.

UNDER THE OMINOUS CANOPY OF THE FOREST, Alicia and Mika, armed with hunting
gear, tread cautiously. Alicia's precision aiming at an Eastern Cottontail rabbit reveals
unexpected survivalist skills. Nearby, Arnold tends to the bonfire, casting an eerie glow.
The scent of cooking rabbit fills the air as Alicia and Mika return.

Tranquility shatters with a distant gunshot, prompting Alicia and Mika to follow the
sounds deeper into the woods. The unfolding tragedy separates them in the dense
foliage, losing track of each other.

Navigating shadows for Alicia, Mika stumbles upon Marcus, revealing the shocking
accidental shooting of Hank Jr. Tensions rise as Marcus urges seeking help, conflicting
with Arnold's fear of legal consequences.

In an intense moment, Arnold abandons Mika and Marcus, fleeing to the camp. The
early night transforms into a visual metaphor for danger as Hank discovers his son's
lifeless body. Gunshots echo, sealing tragic fates for Marcus and Arnold. Alicia arrives
upon witnessing the chaos and flees, leaving Mika vulnerable to Hank's vengeance. The
clash between moral responsibility and self-preservation unravels the group's dynamics
in a harrowing crisis.

HANK, NOW HOLDING MIKA CAPTIVE, coerces her into the potential fabrication of a
false testimony, driven by a deep-seated fear of facing authorities. As they navigate the
ominous forest, echoes of a disastrous night reverberate, transforming the woods into a
perilous labyrinth of fear and pursuit.
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Following Alicia's blood trail, Hank arrives at the entrance of a mysterious cave.
Moonlight casts eerie shadows on dense vegetation, heightening the foreboding
atmosphere. The cave, adorned with stalactites, resonates with distant howls of
nocturnal creatures.

Hank's captive exploration of the cave unravels haunting echoes of his past as a former
US marine assigned in the Philippines. The complex narrative involves an indictment by
Filipino courts for Hank's role in the death of a local transgender woman. The tense
atmosphere intertwines with the shadows of the Filipino legal system, revealing a
chapter where justice seemed elusive. In an unexpected twist, Mika realizes Hank is the
person pardoned by a Philippine president, casting a long shadow on the unfolding
drama of the Southern night, connecting the threads of Hank's troubled history to the
present.

Inside the cave, tense silence shatters with haunting echoes of Hank's revelations.
Stalactites appear to hang lower, accentuating the weight of his prejudice. The cave, a
natural confessional, transforms into a character, exposing the dark recesses of Hank's
mind, seamlessly connecting his motivations to the unfolding drama of the Southern
night.

DEEP WITHIN THE FOREST, the Southern night echoes with rustling leaves and haunting
owl hoots. Moonlight transforms the woodland into an atmospheric stage for the
ultimate confrontation. Haunted by Alicia's specter, Hank teeters on the precipice of
reckoning. Unbeknownst to him, Alicia emerges from shadows, wielding a massive rock.
Before she can strike, Hank swiftly turns the tables, a gunshot resonating through the
night as he shoots Alicia in the face.

The forest's symphony—crickets, rustling leaves, and distant howls—reaches a fever
pitch as Mika and Hank lock eyes in a primal face-off. Moonlit shadows play a macabre
dance, and the Southern night becomes integral to their visceral battle.

In a surge of survival instincts, Mika takes charge, engaging in a high-stakes struggle with
Hank. The forest amplifies intensity—leaves crunch underfoot, branches snap.
Moonlight glints off metallic edges, casting an eerie glow on combatants.

Amidst the dense Alabama forest, Mika seizes ingenuity to disarm Hank. Moonlight
filters through the thick canopy, casting sporadic beams. Grappling in the underbrush,
Mika's fingers find a fallen branch. With adrenaline-fueled precision, she maneuvers it
into a makeshift weapon. The forest, with gnarled roots and tangled vines, becomes her
ally. Uneven terrain disrupts Hank's footing, giving Mika the strategic upper hand.

As the struggle intensifies, Mika exploits natural obstacles. Twisted foliage provides
cover, letting her evade Hank's advances. The scent of damp earth and pine needles
heightens the sensory experience. In a swift, calculated motion, Mika jabs the
improvised weapon at Hank's hand, forcing him to release the firearm. The metallic tang
of blood mingles with the earthy aroma. Armed with Hank's discarded gun, Mika asserts
control.

The Alabama forest, once a silent witness, becomes an active participant in Mika's
triumph. Its elements—branches, roots, and shadows—meld with her resourcefulness,
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crafting a tale of survival woven into the Southern landscape. Subdued sounds return to
an eerie calm, underscoring resilience amidst the unforgiving wild.

Deep within the heart of the Alabama forest, Mika, fueled by adrenaline and survival
instincts, exploits the natural elements of her surroundings to ensnare Hank. The uneven
terrain, with its gnarled roots and tangled vines, becomes an unwitting ally in her
strategic move.

As they grapple in the underbrush, Mika, in a stroke of ingenuity, notices a cluster of
thick vines hanging from the sturdy branches above. With swift and calculated precision,
she maneuvers Hank into a position where his movements become restricted. The vines,
nature's own restraints, wrap around him, entwining his limbs and limiting his ability to
break free.

The moonlight filters through the dense forest canopy, casting sporadic beams on the
entangled combatants. The scent of damp earth and pine needles fills the air as Mika,
leveraging the terrain, asserts control over the situation. Hank, now ensnared in the
organic trap, grapples with the vines, his struggles futile against the forces of nature.

As Hank finds himself ensnared by the unforgiving vines, the eerie silence of the
Alabama forest is disrupted by a sudden rustle. A black bear emerges from the shadows,
drawn by the commotion. Mika, still wielding the firearm, raises it to ward off the
approaching creature.

In a tense standoff, Mika confronts the black bear, her presence and the glint of the
firearm convincing the creature to retreat into the depths of the forest. The moonlight
casts a surreal glow on the scene, emphasizing the primal nature of the encounter.

Just as Mika begins to navigate away from the ensnared Hank, a desperate cry pierces
the night. Hank, realizing the return of the black bear, pleads for Mika's help. The forest
echoes with his desperate calls, creating a haunting symphony of fear and vulnerability.
However, Mika, unmoved by his pleas, continues her solitary journey through the
Southern night, leaving Hank to face the consequences of his actions amidst the
shadows of the Alabama wilderness.

In a symbolic act of reclaiming her integrity and rejecting the cycle of violence, Mika
makes a decisive choice. With a resolute expression, she deliberately unloads the
firearm and casts it aside. The metallic clatter of the discarded weapon echoes through
the forest, underscoring Mika's commitment to breaking free from the destructive
forces that brought her to this point.

Leaving the firearm behind, Mika continues her solitary journey through the Alabama
wilderness, the moonlight casting a gentle glow on her path. The forest, once witness to
chaos, now stands silent, allowing Mika to move forward with a newfound sense of
resilience and self-discovery.
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ACT 3:

AS THE FIRST RAYS OF DAYLIGHT pierce through the dense canopy, Mika emerges from
the cleared area, victorious yet visibly exhausted. The Southern night, having tested her
in the crucible of the Bankhead National Forest, fades into the background as the
resilient protagonist steps into the light of a new day. She takes a moment to breathe,
leaning on the fallen branch for support.

Mika's journey to find help unfolds as she limps through the forest, her athletic prowess
taking a backseat to her indomitable spirit. The sounds of pursuit echo through the
dense trees—a chilling symphony of footsteps, broken branches, and the relentless
pursuit of a vengeful foe. The Southern night, witness to the unfolding drama, adds a
layer of suspense to Mika's desperate flight. Her fractured ankle throbs with each
hobbling step, a painful reminder of the peril she faces.

IN A MOONLIT CLEARING, Mika discovers a fellow traveler—a hiker, an unexpected ally
in the tranquil embrace of the forest. Though physically battered, Mika's eyes retain a
steely resolve. The Southern soundscape, once a harbinger of suspense, transforms into
a soothing melody as they await rescue, finding solace in the shared serenity.

ACT 4:

IN THE DIMLY LIT POLICE STATION of a small Alabama town, Mika, a figure of resilience,
faces a myriad of skeptical glances. Navigating the harsh terrain of societal judgment,
she stands unwavering. The worn walls seem to echo whispers of prejudice as Mika,
with determined composure, details the ex-marine's actions. The flickering fluorescent
lights cast shadows on her face, emphasizing the strength emanating from her. The
atmosphere, thick with tension, struggles against Mika's clarity as she demands justice.
In this confined space, her courage, a beacon of defiance, challenges prevailing norms,
silently but powerfully reshaping the narrative.
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Outside the police station, Mika rides the bus, greeted by a curious sight inside the bus.
A forlorn butch lesbian, hands her a bouquet of white roses. Seeing Mika's bruised face,
the butch lesbian explains that she took a chance upon expressing her feelings to her
female friend, but got rejected. Maybe Mika needs the flowers more than her friend.
The unexpected exchange of flowers becomes a small yet profound gesture of kindness.
Carrying the bouquet, Mika, guided by the Southern breeze, heads to her godmother's
house, embodying closure and the promise of healing.

ON THE PATH OF RECOVERY, resilient women Mika and Tess return to the forest, bathed
in the warm hues of a Southern sunset. The soundscape transitions from suspense to a
serene backdrop, symbolizing the healing process. Mika, at the site of her triumph,
offers sympathies for the recent turn of events.

Tess, a pillar of strength, sits on a giant tree trunk, and Mika shares the news of Hank's
demise. In a reflective silence, Tess retrieves an envelope—a letter from a half-sister
named 'Annie.' Despite the unfortunate turn of events, Annie hopes Mika can return for
next year's triathlon. The letter holds a mixture of remorse, hope, and an attempt to
bridge the gap. The forest, once filled with sorrow, now echoes with the possibility of
closure and renewal.

FINALLY, IN THE OMINOUS REALM of Clark Airport, Mika arrives to a bustling scene. Her
mother stands in the arrival area, surrounded not only by vibrant tropical flora but also
an air thick with foreboding. As they reunite, a chilling breeze flows through the open
airport doors, carrying the scent of native flowers tainted by an undercurrent of
uncertainty.

In the heart of the airport, mother and daughter share a tense moment, finding an
uneasy connection amid the lively atmosphere. The film concludes with Mika, her spirit
now shadowed by the trials of the Southern night. The tropical sun, instead of casting a
warm glow, seems to highlight the looming uncertainties. As Mika steps outside, the
oppressive heat intensifies, mirroring the weight of an unresolved past. With a forced
smile, she grapples with the complexities of her return, marking the end of one
tumultuous journey and the hesitant beginning of an ambiguous chapter, where hope is
a fragile ember in the encroaching darkness.

-END-
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DIRECTOR'S PROFILE

LAWRENCE 'LAW' FAJARDO is a film and television director,
producer, editor and writer known for fast-paced action
films . Often tackling the struggles of workers and their
upliftment, many of his works also tackle fear of the known
and the unknown. His works have competed in international
festivals and have been screened in South Korea, the United
Kingdom, Japan, Germany, France, USA, Canada and Italy. A
theater actor and a student of the late Peque Gallaga, he is a
graduate of Mass Communication and hails from Bacolod
City, Negros Occidental.

His latest independent film Kintsugi (Broken) in 2020 is screened at the Osaka Asian
Film Festival and is a finalist at the Sinag Maynila Film Festival and Pista ng Pelikulang
Pilipino. He directed the Philippine remake of the Korean action film A Hard Day, an
entry to the 2020 Summer Metro Manila Film Festival. Among his other prominent
works is Amok (2011), a finalist in the New Breed Category of the Cinemalaya
Independent Film Festival which also won Best Sound and Editing in the Gawad Urian
in 2012; it bagged the Special Prize of the Jury Award at the Detective Fest in Moscow,
Russia in the same year. It was also screened in festivals like the Busan International
Film Festival (Korea) and Edinburgh International Film Festival (Scotland UK). In
Cinemalaya, Posas (2012) won Best Film in the Director's Showcase Category; it
successfully represented the Philippines in 12 festivals in 5 different continents
around the globe including the Busan International Film Festival (Korea), Cairo
International Film Festival (Egypt), Focus on Asia International Film Festival (Japan),
Kolkata International Film Festival (India) and the 20th Festival International des
Cinemas d'Asie (France), winning Best Film at the Hanoi International Film Festival.

Returning to his theater roots in 2013, Fajardo's Imbisibol was staged at the Cultural
Center of the Philippines as part of the Virgin Labfest 9 and 10. In 2015, Imbisibol
made its onscreen debut as an entry to the first ever Sinag Maynila, sweeping 7
awards such as Best Director, Best Picture, Best Screenplay, Best Production Design,
Best Cinematography, Best Actor and Best Actress. It was shown in festivals such as
the Toronto International Film Festival (Canada) and Tokyo International Film Festival
(Japan). The City of Bacolod also recognized Lawrence's achievements and
contributions to the film industry. He continues to share his knowledge and
experiences around the Philippines through workshops like the Palawan Protégé
Project, the pioneering filmmaking summer workshop in Palawan and others.
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One of Lawrence Fajardo's most recent films, Erotica Manila won 10 awards,
including Best Picture, at the 2023 edition of FACINE (Filipino International Cine
Festival). FACINE is an annual film festival held in San Francisco, California, dedicated
to showcasing Filipino and Filipino-American films. The festival aims to promote
awareness and appreciation of Philippine cinema, as well as to provide a platform for
filmmakers to share their work with a broader audience.

LINKS TO PREVIOUS WORKS:

Amok (full-length film)
https://vimeo.com/59286450

Password: amoklaw

Inday (short film)
https://vimeo.com/304068548/privacy

Password: INDAY2018

Director’s Reel

https://vimeo.com/123930515

Password: LawReel
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DIRECTOR’'S STATEMENT

"Chase You Like an Animal" holds a deeply personal significance for me as a
director, as it allows me to draw from my own experiences and connections within
the LGBTQI+ community. Growing up, | had the privilege of having a gay uncle who
played an instrumental role in shaping my understanding and acceptance of diverse
sexual orientations and gender identities. This personal connection fostered a
profound respect and admiration for the queer community, which has only been
further enriched by my involvement in the entertainment industry. Throughout my
career, | have been fortunate to work with and be surrounded by incredible LGBTQI+
individuals who have shared their stories, struggles, and triumphs with me.

These experiences have informed my artistic vision and approach to storytelling,
driving me to ensure that "Chase You Like an Animal" portrays the transgender
protagonist, Mika, with authenticity, nuance, and respect. Mika's journey represents
a celebration of diversity, showcasing the strength, resilience, and unique
perspectives of LGBTQI+ individuals within the action genre.

By infusing the film with thrilling action sequences and a socially relevant narrative,
| hope to not only entertain the audience but also challenge societal norms and
perceptions. Through Mika's character, | aim to dismantle stereotypes and create a
compelling, multidimensional representation of a transgender protagonist who
defies expectations and showcases the richness of her identity. Furthermore,
"Chase You Like an Animal" provides an opportunity to explore the intersections of
power, prejudice, and marginalized communities. Drawing inspiration from real-
world events, such as the Pemberton case for the antagonist’s background story, the
film delves into the consequences of societal dynamics and the urgent need for
justice and accountability.

Ultimately, my goal as a director is to create a powerful cinematic experience that
resonates with audiences on multiple levels. By drawing from personal experiences,
working closely with the queer community, and pushing the boundaries of the
action genre, | aim to tell a compelling story that uplifts marginalized voices and
sparks meaningful conversations. "Chase You Like an Animal" is not just an action
thriller; it is a testament to the strength of diverse storytelling and the
transformative power of empathy, acceptance, and representation. Through this
film, | hope to contribute to a more inclusive and understanding world, both within
and outside the entertainment industry.
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DIRECTOR'’S ARTISTIC APPROACH

Visual Design

The visual design of "Chase You Like an Animal" will be characterized by a gritty and
intense aesthetic, immersing the audience into the unforgiving wilderness of
Bankhead National Forest. The film will utilize a combination of natural lighting and
chiaroscuro techniques to create atmospheric and visually striking scenes. The
cinematography will capture the raw beauty and treacherous nature of the forest,
emphasizing the contrast between light and shadow.

Cinematography

The cinematography in the film will employ dynamic camera movements and a hand-
held style to enhance the immediacy and tension of the action sequences. The
camera will fluidly follow the characters through the dense forest, creating a sense of
urgency and adrenaline. Close-up shots will focus on the characters' expressions,
allowing the audience to connect with their emotions and the intensity of their
predicaments.
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Color Design

The color palette will be predominantly desaturated, emphasizing earthy tones and
muted colors to reflect the rugged and somber environment. Hints of vibrant colors
may be strategically used to highlight crucial moments or symbolic elements in the

narrative, creating visual contrast and depth.

Production Design

The production design will aim to create an authentic portrayal of both the Filipino
and Alabama settings. Attention will be given to detail, capturing the cultural
nuances and distinct visual elements of each location. The Filipino household will be
depicted with warmth and familiarity, while the forest and hunting cabin in Alabama
will be characterized by a raw and rustic feel, immersing the audience in the world of
the characters.

Sound Design

The sound design will play a crucial role in intensifying the audience's experience.
The sounds of nature, such as rustling leaves, breaking twigs, and howling winds, will
immerse the viewers in the forest environment. The contrast between silence and
sudden bursts of gunfire will heighten the tension and create a palpable sense of
danger. Additionally, the sound design will enhance the emotional impact of key
scenes, amplifying the visceral reactions and internal struggles of the characters.

Score

The musical score will be composed to complement the film's dramatic tension and
action sequences. It will blend traditional orchestral elements with contemporary
sounds, reflecting the diverse cultural influences of the story. The score will
emphasize pulsating rhythms, suspenseful motifs, and emotionally resonant
melodies to intensify the audience's connection to the narrative and characters.

Editing

The editing style will be dynamic and rhythmically driven, reflecting the fast-paced
nature of the story. It will enhance the sense of urgency and heighten the impact of
action sequences. Quick cuts, jump cuts, and seamless transitions will be employed
to maintain the film's momentum and enhance the audience's engagement. The
editing will also play a crucial role in unveiling the suspense and revelations of the
story, creating a sense of anticipation and surprise.
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Through the thoughtful integration of visual design, cinematography, color design,
production design, sound design, score, and editing, the film aims to create a
captivating audio-visual experience. The dynamic and hand-held camera movement
will immerse the audience in the characters' perilous journey, heightening the
emotional impact and intensifying the tension. The overall artistic treatment will

serve to bring the story to life, engaging the audience on both visceral and emotional
levels.
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PRODUCER'’S PROFILE

PAUL STA. ANA graduated from the Ateneo de Manila
University with a degree in Philosophy and a Dean’s
Award for the Arts, the highest non-academic award
given to a graduating student. After being invited to be
a college Instructor of the Filipino Department in the
Ateneo, he also became part of the pioneering batch
of graduate students vying for a masteral degree in
Film, Audio and Visual Communication at the
University of the Philippines, Diliman. Instead of
continuing his graduate studies, he eventually decided
to pursue a career in media, becoming a writer-
producer of musical television specials recognized by
the Catholic Mass Media and Golden Dove Awards.

In 2012, he attended the Berlinale Talents in Berlin, Germany as a feature film
director. He was also one of the writers which produced My Husband’s Lover, a gay-
themed TV series which got an International Emmy nomination.

Paul’s outstanding screenplays (Bisperas and Oros) and direction for Oros (2012)
garnered him nominations at the Urian Awards in 2012 and 2013, He won best
screenplay for Dan Villegas” Mayohan (2010) and Walang Forever (2015) at the
Cinemalaya Independent Film Festival and Metro Manila Film Festival respectively. A
semi-autobiographical film he wrote, Bisperas even won the Best Asian Feature
award in Tokyo International Film Festival, and Best Picture in the Cinemalaya
(Director’s Showcase category).

As a television writer, he has been a writer, and/or producer of shows for Solar
Entertainment, GMA Network and ABS-CBN, namely Project Runway Philippines
Season 2, Teysi, ASAP, Search for the Star in a Million, Pinoy Big Brother, Amaya, My
Husband’s Lover, Ang Dalawang Mrs Real, and Wagas to name a few. He has also
written, directed, and produced several shows for MYX music channel, and directed
several GMA soaps as the main director. As a creative consultant of narrative films,
Paul has worked with Lawrence Fajardo (Amok and Kintsugi) and Dan Villegas.

In 2022, he was a fellow of the Full Circle Lab Philippines (Story Editing Lab), which
has honed his confidence and skills in analyzing narrative films and strengthening his
point of view as a producer. In 2023, he attended an ACCEL course on International
Co-Production conducted by Bianca Balbuena-Liew.
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PRODUCER'’S STATEMENT

As a producer and writer of this film project, | strongly believe that a gay action-
suspense-drama is a groundbreaking and necessary idea, particularly in the context
of both the Philippines and the USA. The urgency to tell this story is driven by the
current social climate, where there is an alarming rise in trans hate and violence
against transgender individuals. It is imperative that we shed light on these issues
and challenge societal norms through the power of cinema.

Collaborating with the talented Filipino director Lawrence Fajardo has always been a
delight for me. Lawrence is an accomplished filmmaker with expertise in action and
horror genres, and his numerous accolades speak to his exceptional storytelling skills.
| have had the privilege of working with him as a story/creative consultant on his
films "Amok" in 2012 and "Kintsugi" in 2021. Our creative partnership dates back to
2011 when he served as the editor of two films | wrote/directed. The synergy
between us, with Lawrence's prowess in action direction and my perspective as a gay
filmmaker, perfectly aligns for this project.

The Pemberton case itself has left a lasting impact on me, igniting a sense of injustice
and highlighting the plight of being treated as second-class citizens in our own
country, all orchestrated by those in power. By intertwining this backdrop with the
intense action-driven narrative, | aim, both as the writer and producer of the
material, to create a film that not only entertains but also sparks meaningful
conversations and reflection on social issues.

My mention of the Pemberton case and its connection to Olongapo City sparked a
profound creative inspiration and conversations between me and Lawrence. It was
during our discussions about the film’s backdrop that he suggested our protagonist
should be part of the LGBTQIA+ community, challenging his own initial concept of a
cisgender woman as the lead character. This shift allowed us to delve deeper into the
themes of injustice, discrimination, and the struggles faced by marginalized
communities.

In this critical moment, when the LGBTQIA+ community continues to fight for
equality and acceptance, it is essential to use the medium of film to amplify their
voices and bring these stories to the forefront. Our collaboration is driven by a
shared passion to challenge stereotypes, advocate for social change, and contribute
to a more inclusive society.

Together, with Lawrence Fajardo at the helm and our dedication to portraying

authentic LGBTQIA+ narratives, we are determined to create a film that resonates
with audiences, pushes boundaries, and encourages dialogue.
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COMPANY PROFILE

PELIKULAW is a Philippine film production house known for releasing films that
tackle the struggles of workers and dreamers.

Since its establishment in 2009 by Director Lawrence Fajardo and Producer Krisma
Maclang, they have released films that have been successful in the film festival circuit
locally and abroad, such as Amok (Gawad Urian Awards 2011), Posas (Busan
International Film Festival 2012), Imbisibol (Toronto International Film Festival 2015),
Kintsugi (Shanghai International Film Festival 2020) and A Hard Day (Metro Manila
Film Festival 2021).

Pelikulaw has also produced horror and thriller films, and has partnered with top

Filipino production outfits like Center Stage Productions (Kintsugi) and Viva Films
(Nerisa, Reroute)
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BUDGET

TOP
SHEET

PROPOSED BUDGET

Production

Company PELIKULAW Director
CHASE YOU LIKE AN

Project Title ANIMAL Producer

Budget Date February 29, 2024 Line Producer

Shoot Days 20 Locations

TOTAL PHP

LAWRENCE FAJARDO

PAUL STA ANA

KRISMA FAJARDO
OLONGAPO,
ALABAMA

TOTAL USD TOTAL EUR

ABOVE THE LINE

1 | Pre-Production 1,126,000.00 20,268.00 18,016.00
2 | Producers 1,600,000.00 28,800.00 25,600.00
3 | Director 1,000,000.00 18,000.00 16,000.00
4 | Cast 3,625,000.00 65,250.00 58,000.00
Total Above The Line £7,351,000.00 $132,318.00 €117,616.00

BELOW THE LINE
5 | Production Staff 4,290,000.00 77,220.00 68,640.00
6 | Talents 1,350,000.00 24,300.00 21,600.00
7 | Production Design 1,670,000.00 30,060.00 26,720.00
8 | Wardobe 560,000.00 10,080.00 8,960.00
9 | Make up and Hair Dressing 150,000.00 2,700.00 2,400.00
10 | Special Effects 1,000,000.00 18,000.00 16,000.00
11 | Prosthetics 500,000.00 9,000.00 8,000.00
12 | Camera 3,040,000.00 54,720.00 48,640.00
13 | Lighting and Electrical 2,680,000.00 48,240.00 42,880.00
14 | Sound 480,000.00 8,640.00 7,680.00
15 | Transportation 4,250,000.00 76,500.00 68,000.00
16 | Locations, Permits, Accommodations 6,100,555.00 109,809.99 97,608.88
17 | Meals 2,450,000.00 44,100.00 39,200.00
18 | Set Operations 1,480,000.00 26,640.00 23,680.00
19 | Post Production 1,955,000.00 35,190.00 31,280.00
20 | Behind the Scenes 220,000.00 3,960.00 3,520.00
Total Below The Line £32,175,555.00 $579,159.99 €514,808.88
SUBTOTAL £39,526,555.00 $711,477.99 €632,424.88
Overheads and Line Production Fees (5%) 1,913,577.75 34,444.40 30,617.24
Contingencies 700,000.00 12,600.00 11,200.00

GRAND TOTAL

£42,140,132.75
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FINANCING STRATEGY

CHASE YOU LIKE AN ANIMAL - FINANCIAL PLAN

Production Company Pelikulaw
Producer Paul Sta. Ana
Budget $ 758,522.39
674,
Budget 42,140,132.75 758,522.39 | 242.12 Status Recoupable
Financing Source in # PH Peso in S USD in € Euros %
Private Equity 3,000,000.00 52622.35 | 47407.52 | 7.12% secured yes

Local Production
Company 10,000,000.00 175407.82 158025.06 | 23.73% for 2024 yes

CreatePH Films
Development Fund 8,000,000.00 140326.26 126420.05 | 18.98% for 2025 no

Purin Pictures 1,500,000.00 26,311.17 23703.76 | 3.56% for 2025 no

World Cinema Fund
or Hubert bals 1,710,300.00 30,000.00 27027.03 | 4.06% for 2025 no

Aide Aux Cinema Du
Monde 6,960,921 122100 | 110,000.00 | 16.1% for 2025 no

Southeast Asian Co-

production Grant 300 SGD 222,000.00 29.27% for 2025 no
Sorfond 55,000 NOK 40,700.00 5.37% for 2025 yes
Total 108.19%

Currency exchange

rates Php 57.01 | 1Euro

Currency exchange

rates USD 1.11 | 1 Euro
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PRODUCTION TIMELINE

Development Phase
Script Development: March 2024 - December 2024
Casting: January - March 2025

Pre-Production Phase

Planning: March - July 2025

Location Scouting: May - July 2025
Cast/Crew Rehearsals: April - July 2025

Production Phase
Principal Photography: March - May 2026

Post-Production Phase

Editing: April - September 2026

Sound Design and Score: June - September 2026
Visual Effects: April - September 2026

Screening and Feedback: October 2026

Finalization Phase
Final Edits: November 2026

Film Submission
November 2026 - February 2027
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HASE YOU
LIKE AN ANIMA

Director: Lawrence Fajardo

Writer and Producer: Paul Sta. Ana
Production Company: PELIKULAW
Year of Production: 2026

Production Status: IN DEVELOPMENT
Genre: ACTION-SUSPENSE-DRAMA
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